The Nigerian film industry (Nollywood) has phenomenally exploded to the extent of affecting audiences and social institutions in various African countries. In Cameroon particularly, various indications suggest that the industry is positively received, despite the persistence of perceptible anti-Nigerian and nationalist feelings among sections of the country's audiences and communities of cinema ideologues. Using empirical understandings, observations and secondary sources, this paper seeks to explore how the Nollywood phenomenon is manifested and received in the Cameroonian market. It precisely examines the various indexes of Nollywood presence in the country which can be seen in (i) the place Nollywood films have in television broadcast in the country, (ii) the extent to which Nollywood films affect local cinema production in Cameroon and (iii) Cameroonian audiences' attitudes towards Nollywood films and actors.
Introduction
The growth of the Nigerian film industry brand named "Nollywood" has been immense and phenomenal. From various indications, the industry could rightly be described as a project which started as a weathered plant in the desert and which, in the blink of an eye, spectacularly grew to a huge baobab. In barely two decades, the industry has morphed into a pan-African affair, becoming the second largest cinema industry after Bollywood (UNESCO 2009). In spite of this spectacular growth, the industry has not been positively appraised by all pockets of critics and consumers. The prevalence of issues like bad technical quality and unprofessionalism in the industry has legitimized the negative -if not abysmal -reviews of good number of its critics.
However, one thing remains certain: Nollywood has at least become a transnational cinematic culture. Some sources even describe it as a global phenomenon given the fact that it has spread its tentacles to some western and Asian climes as well as in some parts of the Caribbean region. Based on such a remarkable expansion and trans-nationalization, some observers, claim the industry may rightly be considered as one of the premier vectors of Nigeria's soft power in the international sphere, with immense potential to reveal important aspects of Nigerian cultures and thereby win more friends for Nigeria (Adefuye 2011) . In the same line of argument, many observers have arguably described Nollywood as "the heartbeat of African cinema", a project which began life in an uncharacteristic manner and which later became a transnational phenomenon and the "Nigerian toddler who grew to robust global adult" among others (Kings & Okome 2009; Dyikuk-Dyikuk 2015) .
Nollywood films have thus constituted a traveling idea and a multidimensional carrier of the African story. Audiences in Europe, America, Caribbean countries and (Black) Africa have increasingly become fans and consumers of Nollywood films. Corroborating this observation, Hayes (2011) notes that Nigerian video films constitute an important feature of television programming in countries like Namibia and Congo among others. They are on sale on the streets of Kenya. In New York, foreign publics such as Chinese and Caribbean nationals avidly consume them. In Holland, Nollywood stars are recognized on the street by people from surname and in London, they are hailed by Jamaicans. Through international broadcasters such as African Magic (a station broadcast all over Africa by DSTV) and Nollywood TV, most sub-Saharan and foreign audiences have been made to enjoy Nollywood movies and appreciate various aspects of the Nigerian ways of life.
The ubiquity of the Nollywood phenomenon is perhaps more perceived in Africa as there are palpable indexes of massive consumption of Nollywood films across the continent and evidences of Nollywood imperialism on the cinema and other cultural industries of other African countries. Nollywood imperialism is evident in the fact that most, if not all the emerging cinema industries in Black African countries are veritable offshoots or glaring imitations of the Nollywood phenomenon. As seen in Kollywood (in Kenya), Jollywood (in Johannesburg), Ghollywood (in Ghana), Collywood (in Cameroon), or Bongowood (in Tanzania), Nollywood has been serving as a model and inspiration for most national cinemas on African soil. The industry has equally been at the root of many social and attitudinal revolutions or "pathologies" in various parts of the continent. It is for instance taxed with "corrupting" local audiences' use of the English language in several countries. In Zambia more precisely, there is growing fear that Nollywood films inform children's improper pronunciation of English words (Seo 2015) . Chanda cited by BBC (2010) notes that Nollywood films influence has been so infectious that in some circles, friends tend to pick up the distinctive West African (particularly Nigerian) accent whenever they joke or chat amongst themselves about happenings in their lives.
The Nollywood phenomenon has mostly been viewed by African publics (particularly Nigeria's close neighbors) as a "cultural insurgency" and a serious challenge to the independent growth and blossoming of their national cinema industries. On the basis of such observation, many nationalistic schools of thought have tended these last years to "dogmatically" profile and demonize Nollywood in neighboring climes. Akande (2013) Agba (1982) Despite the zeal of these filmmakers, the prohibitively high cost of production emerged as an obstacle to their profession. It is in a bid to surmount this obstacle and that of the closure of public theatres in the country (due to dwindling theatre audiences) that a new video film culture emerged in the country in the 1990s; causing Nollywood to grow in a dramatic magnitude. Indeed, to overcome the high cost of production, Nollywood film makers resorted to straight-to-video film production. The very first experiment of this practice is Ken Nnebue's Living in Bondage produced in 1992. The film is considered the very first film produced for commercial purpose and one of Nollywood greatest successes. With Nnebue's production as model, a cinema revolution was kickstarted and Nigeria's home video emerged. From this time, an ocean of sterling productions, commercial movies and blockbuster have been released to both local and international audiences.
With time Nollywood progressively put Nigeria on global spotlight. It has just remarkably shifted from tape to big screen, from local to international nay, global presence. Though it has been enthused in various forums that continent Europeans and Americans will likely look askance at you if you mention the word "Nollywood", the industry has quickly "transnationalized". As early as in the first part of the 2000s, the industry was already known in some African metropolitan cities.
One of the earliest productions which have sold Nigeria to some international audiences is considered by 2012 to be the highest-grossing Nollywood film of all times (Toyin 2013) . Today, Nollywood is the second largest film industry in the world (in terms of volume), ahead of Hollywood and just after Bollywood. The industry produces over 50 films a week with movies which averagely incur less than $ 20,000 per film (Oh 2014; Toyin 2013) . It is a $ 600 Million industry and the second employer in Nigeria after government. In other words, Nollywood officially generates an annual average, $600 million for the Nigerian economy, "with most of these receipts coming from the African diaspora" (Oh 2014) . In just about two decades, the industry has evolved from a national industry to a pan-African affair. It has spread its tentacles virtually in all Black African countries and various parts of Asia and the Caribbean region. While underline the trans-nationalization of Nollywood Hayes notes that:
The export of Nigerian films has been remarkable, even if most of the profits do not end up in the right hands. They are on television in Namibia and on sale on the streets in Kenya. In Congo, they are broadcast with the soundtrack turned down while an interpreter tells the story in Lingala or other languages. In New York, their biggest consumers are now immigrants from the Caribbean and African Americans, not Africans, and Chinese people are buying them too. In Holland, Nollywood stars are recognized on the streets of Suriname, and in London they are hailed by Jamaicans." (Haynes, 2007; pp.106-107) The trans-nationalization of Nollywood has thus been aided by various factors. Some of these factors include satellite broadcasting, video film piracy and online broadcasting. 
Impact of Nollywood on Collywood
One clear index of Nollywood imperialism on Cameroonian cinema is the apparent "nigerianisation" of the Anglophone cinema sometimes nicknamed "AgloCam cinema". Through a number of studies, researchers have been able to establish the fact that the new frenzy among Anglophone film producers has been to copy Nollywood cinematic paradigm and to even superimpose them on their productions in total disregard to the principles or originality and creativity. Kanjo (2009) has for instance, underlines the fact that most rising Collywood stars tend to get inspiration from their Nollywood counterparts. In guise of explanation, he notes that: "if Cameroon is fond of Nollywood, it is also thanks to Jim Iyke, one of the most talented Nigerian actors. Jim has inspired many rising Cameroonian actors who say they must work hard and be like him". Many Cameroonian actors and film producers seek to emulate their Nigerian counterparts, even at the cost of "Nigerianising" their films.
In a study titled "Anglophone Cameroon Video Films: Boderline Cinema?" Nalowa (2015) similarly makes observations that intrinsically point to a heavy influence of Nollywood on Based on such an observation, it may be plausibly enthused that Cameroon film producers' heavy dependence on Nigeria at all levels of production has tended to stifle originality and creativity in the Anglophone Cameroon film industry; making the Nollywood model to be popularly viewed as the ideal. Though it goes without saying that the act of blindly copying Nollywood film paradigms may be problematized, Nollywood remains an industry which may inspire the Cameroonian cinema industry. Some film scholars such as Mballa-Mballa (2014) have lauded Nollywood, presenting it as a model which, through benchmarking, could be used by Cameroonian film producers to reinvent the cinema industry in the country.
Another strong vector of Nollywood's influence on Collywood has been technical cooperation and partnerships between Nollywood actors and film makers with their Cameroonian counterparts. For some decades now, many Nigerian producers or actors have taken parts in Cameroonian film productions. And from many indications, their inputs in such productions have most often resulted in "nigerianising" or culturally (re)defining the productions at various degrees.
Nigerian actors and superstar Emeka Ike for instance took part in a Collywood film production titled "Royal Destiny". In the production, he played more than the role of an actor. In an interview granted Kanjo (2010) , he assessed his participation in the movie project thus: "I find interest in refining whatever is unrefined for international value" (p.34). Nollywood model informs the content of most local film projects in Cameroon. As the subsequent section is going to illustrate, it is even film narratives that adopt Nollywood thematic and stylistic characteristics (of voodoo, superstition, upward mobility and folk drama) that seem to seem to work best among the Cameroonian audience.
Audiences Attitudes towards Nigerian Films and Actors
A number of research works have demonstrated that Cameroon audiences a Nollywood sensitive and so will likely consume local productions fashioned according to Nigeria made films. This mania, coupled with many other factors clearly suggests that Nollywood, as a brand and a trans-national cinematic culture, is positively received in Cameroon, though remarkable bastions of anti-Nigerian sentiments persist in the countries. As noted by Sa'ah, the dominant feeling among Cameroonian is that Nigeria is "an imperialist in-the-making" (cited in BBC). Similarly, Nalowa Despite the fact that Nollywood is a success story in Cameroon, bastions of anti-Nigerian feelings persist in Cameroon. A considerable section of the Cameroonian audience continues to
